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E present this month a showing 
of the design class work of Miss 
Maud Mason, of New York. We 
regret that through miusunder- 
standing we are unable to show 
photographs of finished work as 
we had hoped. Students will find 
the color sheet of especial value, 
both as a study in color combina- 

tions and as a demonstration of the possible variation of a 

subject for use as a motif in decoration. The basket of fruit 

or flowers as a motif admits of an infinite variety of interpre- 
tations, both in color and design. This color sheet is from 
designs by Miss Mason’s class. 


We would like to call the attention of those who are 
following the study course in ceramics by Miss Jetta Ehlers, 
which we are publishing by courtesy of the American 
Woman’s League, to the fact that while we publish the 
lessons intact, the especial value given to it by the League 
is that the students do the work and send it for criticism 
to Mrs. Kathryn Cherry, who is in charge at University City, 
or they can explain their peculiar difficulties and get help 
from her. The criticism is the most helpful part of the 
course. Moreover, those who are trying to become honor 
students of the League and have a year’s tuition at Uni- 
versity City, not only free but receiving a salary of sixty 
dollars a month for expenses, can not do it by simply follow- 
ing the course as published in KERAMIc Stup1Io. It must be 
taken up with Mrs. Cherry and she must pass upon one 
lesson before the student is allowed to go on to the next. 
Such a student must also take with the china painting lessons 
the course in ceramic design prepared by Mrs. Cherry, her- 
self. This is the only course in design as applied to ceramics 
that is published and is of inestimable value to the student 
of ceramics. Some members of the League, readers of 
KERAMIC STUDIO, have written to Mrs. Cherry that they have 
had the lessons up-to-date in KERAMIC STUDIO and want to 
begin work with her on the next. This isimpossible. Any 
one taking the League course must begin at the beginning. 
She will be allowed to progress as rapidly as she is able. 


Burley & Co., of Chicago, who have just held a com- 
petitive exhibition of overglaze decoration at their shop, as 
announced in the July KERAmIc STUDIO, will send us photo- 
graphs of the successful pieces and some of the other inter- 
esting exhibits. We will be unable to show them before 
December on account of lack of space. 


The November issue will be devoted to the class work 
of Mrs. Kathryn Cherry, of the American Woman’s League. 
The supplement will be a design of a plate in gold and orange 
by Mrs. Cherry, herself. 
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The December supplement will be a decorative study of 
Larkspur by Miss Selma Case. 


This flower is so full of 


decorative possibilities that we are surprised that so few 
decorators have used it. We would be glad to have sub- 
mitted to us, designs on this motif. Another flower which 
should be more used: is the Foxglove, with its spikes of 
pendant bells of pink or white with spotted throats. The 
Phlox, too, is still another very useful subject for decoration 
and not so hackneyed as many that are in use. 
The January supplement will be a service or fruit 
plate of orange tree design, by Miss Mabel Dibble, of Chicago. 
It will be found very useful and attractive. 
The February supplement will be a fine study of pink 
Rhododendrons, by Alice Willits Donaldson. It is more 
naturalistic than most of her studies, but extremely decora- 
tive and should prove very acceptable to our decorators. 
The competition for ‘‘Little Things to Make’’ closes 
October the fifteenth. We are hoping for a Christmas 
number very full of these little things for Christmas presents. 
It will be published in plenty of time to be of use for the 
holidays. We are preparing a list of useful little objects 
for decoration, which can be procured for the Christmas 
trade, together with the addresses of the dealers who can 
supply them. This will be published in the December 
issue, coming out the last of November; plates and cups 
and saucers will not be considered in this competition. 
Nor any object larger than a small hot water pitcher. 


We show this month a photograph of the first pieces 
made in the new pottery at Halcyon, California. It is the 
first work of amateurs and all built by hand as they have no 
potter’s wheel as yet. The work is very commendable for 
beginners and promises well. When they have procured 
their wheel the decorations, no doubt, will take on a more 
conventionalized tone. At present the idea of decoration 
seems more allied to sculpture than to pottery decoration. 
There is, no doubt, a fascination about modeling natural 
forms and they have their place even in pottery, as paper 
weights, small figurines, etc. As decoration, however, they 
must be conventionalized to be appropriate, as a pottery 
form must be a thing of beauty itself, and the decoration 
should be subordinate as in overglaze work. A modeled 
thing must exist for itself alone. ‘‘No man can serve two 
masters,’’ either the vase or other piece of pottery must be 
the important thing or the sculptured form. The latter is 
more beautiful alone than applied to a vase or dish. The 
vase or dish is more beautiful with a flat decoration which is 
not fully seen until examined closely, the beauty of the 
form being the first thing noted. 


The pieces illustrated from the Halcyon Pottery show 
an exceedingly plastic clay, easily adaptable to modeling and 
carving; none of the pieces showing cracks in drying, while 
many are very thin and paper-like in effect. It would seem 


that they might almost make the little Banko teapots, 


which the Japanese make so charmingly. 
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HERAMIC STUDIO 


A COURSE IN CHINA DECORATION 


By JETTA EHLERS 
(Courtesy of the American Woman's League) 


(CONTINUED) 


SEVENTH LESSON—USE OF LUSTRES 


USTRES almost come under the head of ‘“‘stains,”’ 
bearing much the same relation to the ordinary 
mineral colors, that the varnish stains do to common paint. 
They have a very high brilliant glaze, and are with a few 
exceptions very transparent. 

The use of metallic lustres in the decoration of pottery 
goes back several hundred years. The most celebrated 
wares of this kind being the Saracen, which includes the 
Hispano-Moresque, and that of Gubbio, made in Italy. 
Many fine specimens of these are to be found in the great 
Art Museums. More recently, in the day of our great- 
grandmothers, we find much of it being used on table ware. 


Quaintly flaring cups, with bands of a purple-pink lustre, 
plates with scattered groups of flowers accented with 
dashes of lustre, and many similar pieces, were to be found 
in the ‘‘best cup-board’”’ of most homes of that period. 
Pitchers covered with copper lustre, the shapes often very 
fine, were very popular. 

The lustre was frequently relieved and further enhanced 
by the use of bands of solid color, which were often deco- 
rated with gay flowers or tiny figures. Pitchers or mugs of 
this description, in a good condition, bring very good prices, 
being much sought after by collectors or dealers. | 

Pieces of the old silver lustre are also highly valued, 
and seem to be more uncommon than the copper. 

These old pieces are very cleverly imitated at the present 
time, and it needs the eye and hand of an expert, to dis- 
tinguish between the real and the imitation. Of recent 
years much lustre has been used in the decoration of por- 
celain, its brilliant glaze and color being especially well 


CRACKER JAR IN LUSTRE—JEITA EHLERS 
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SURFACE PATTERN MISS MASON’S DESIGN CLASS 
Motif, basket of flowers, giving interesting background spaces. 
For wood block printing. 

adapted to conventional or purely decorative work. Lustres 
wear about as gold does, and that means that they do not 
wear particularly well. Like the gold they do not unite 
with the glaze, but remain on top. Bearing this in mind, 
do not use lustre, for instance, on a set of plates which are 
to be in constant daily use. In fact their very brilliant 
coloring makes it a matter for very careful thought in plan- 
ning table ware. Much greater freedom may be observed 
in their use on vases, or other purely ornamental pieces, or 
pieces for occasional table use, such as orange, salad, or 
nut bowls, bouillon cups, etc. Some few of these lustre 
colors may be relied upon to come out a certain way, but 
there is a large element of chance even in the use of these, 
which perhaps explains their fascination. Beautiful effects 
are produced by using one lustre over another, each coat 
being fired before applying another over it. Some exquisite 
iridescent effects are obtained by their use over burnished 
gold or silver, Treated in this manner, they produce soft 
metallic effects which are particularly handsome on small 
choice pieces for the cabinet, or in combination with lustres 
used in the ordinary way. This may be still further varied 
by the addition of ground-laid color, enamels, raised-paste 
and black or other color outlines. In fact the decorator 
need feel no limitations in planning an elaborate piece. 
Just keep in mind the question of the fitness of things. 

In a former lesson we considered the suitability of 
quiet restful things for the table. Be very careful therefore 
when doing things in lustre for that purpose. A set for 
black coffee gives one scope for rather rich treatment for 
example, but be very careful in carrying out such an idea. 


AERAMIC STUDIO 


Think of it placed on white linen, and in puntaposition to 
delicate dainty china. 

If it is so strong in color and obtrusive with its brilliant 
glitter as to practically ‘““down”’ everything else, do not use 
it. The table should be kept harmonious in color, a thing 
of quiet elegance, rather than a motley array suggesting an 
oriental bazaar. 

Before carrying out the problem given with this lesson, 
the student is advised to make a test plate. Carry each 
lustre across the entire plate in bands, using a small square 
shader, making each band as wide as the spread of the brush 
will allow, and leaving a small space between each color. 

With the pen and outlining mixture number each 
color, or, better still mark with its name. Have this fired, 
then holding the plate so that the first bands are perpen- 
dicular, use the lustres in the same order across the plate 
horizontally, forming a plaid. Have this fired, and you 
will then have a test plate showing the quality of each 
lustre, either used alone, or over each of the others. 

While the effect is rather wild, you will find it an in- 
valuable reference when planning color schemes for your 
lustre work. A word here on the practice of making tests 
and working out experiments. If our amateur decorators 
could only see the wisdom of doing so, before undertaking to 
carry through some of the things they attempt! But with 
cheerful assurance that “it will all come out right in the 
firing’’ they rush at things, and so we have these wondrous 
specimens of ‘‘hand-painted’’ china. Faced with them, 
you inwardly groan. Forced to say something you exclaim, 
“T didn’t think you had it in you.”’ 

Which same may mean much or little. No worker 
can consistently do good work, who does not thoroughly 
know her materials; just as the musician must know his 
key-board. The test-plate described in this article will help 
you very quickly to become acquainted with the lustres, 
and in like manner you may become familiar with the colors, 
enamels. etc. 

LUSTRES FOR GENERAL USE 


Yellow Brown Steel Blue 
Yellow Black 

Orange Copper 

Light Green Ruby 

Dark Green Silver 

Opal Purple 

Mother of Pearl Covering for Gold 


MATERIALS FOR LESSON 
Yellow Brown lustre 
Light Green lustre 


Overglaze Color—Black 
Brushes—Square shaders, No. 6, No. 4 
Lavender Oil Outlining Brush 
Alcohol Hard lead pencil 
Tracing paper Silk and cotton wool for pads 
Impression paper Soft old silk to use as cloth to wipe 
Outlining pen china 
SHAPE TO BE USED 


Biscuit Jar, known as the “Mason” jar. The jar for this lesson is the one 
of German or French make and not the original Beleek one. 


Copper lustre 
Steel Blue lustre 


BORDER DESIGN MISS MASON’S DESIGN CLASS 
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BORDER DESIGN. 


WORK OF MISS MAUD MASON’S DESIGN CLASS. 


BORDER DESIGN. 


A SHEET OF SURFACE PATTERNS, ILLUSTRATING A VARIED ARRANGEMENT OF LINES AND DOTS. 
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“A MEDIAEVAL HUNT’—PLATE DESIGN—MISS H. HORSFALL. 


Lustres come prepared for use in small bottles, in the 
form of an oily liquid. You will probably be astonished to 
find that they all look alike before firing, being a light yel- 
lowish brown in tone. 

A few vary slightly from this, being more grey. They 
are imported in bulk from the other side, and bottled here. 
Those put up by different firms vary somewhat viz. :— 
the Yellow Brown of some catalogues being really Orange. 
Then again some dealers dilute or ‘‘bulk’’ the lustres, so be 
particular to buy only of reputable firms. 

You will notice that no mention is made of turpentine 
in the list of materials for this lesson. 

There are a few decided ‘‘don’ts’’ about lustre work. 
One of these is, don’t use turpentine in connection with 
lustres in any way what-so-ever. Turpentine will stain 


lustre everywhere it comes in contact with it. Do not 
therefore wipe with turpentine a piece of china on which you 
wish to use it. 

The careful worker will wash the china in hot water. 
After drying thoroughly pass the hand quickly over the 
surface to remove any fuzz from the towel. Where a piece 


seems comparatively clean, and the water not at hand, 


wipe thoroughly with alcohol. It is best to use for this 
purpose a piece of silk, as this does not give off bits of lint 
and fuzz as cotton goods do. It is necessary to have 
china upon which you use lustre absolutely clean. It must 
be handled as little as possible for any moisture from the 
hands will result in spotted lustre. If you have a linty 
paint-rag or are wearing a dress which gives off fuzz, the 
tiny particles will settle in the wet lustre, and while almost 
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“A MEDIAEVAL HUNT”’—PLATE DESIGN—MRS. J. UNGER. 


imperceptible at the time, they will cause countless little 
white specks when the piece is fired. 

Another cause of spotted lustre is moisture in the kiln, 
which settles on the china when the firing gets under way 
and causes bad spots. This may be done away with by 
leaving the kiln door ajar about a half inch for the first half 
hour. 

This in no way retards the firing and will do more to 
insure good firing of lustres than perhaps any other one 
thing. By leaving the door open in this manner all the 
fumes and moisture are thoroughly carried off. One of the 
best helps to putting on an even coat of lustre is to first 
wipe the surface of the china very lightly with lavender oil. 
In doing this be particular to use but a small quantity of 
lavender, only slightly moistening the silk with it. This 
will leave a thin film of oil on the china which very materi- 


ally assists in keeping the lustre open until the padding is 
finished. This is especially helpful in putting in linings for 
bowls, etc., or in going over a large surface with a solid tint. 
Another emphatic ‘‘don’t’’ is, do not use the same brush for 
different lustres, without first washing out all traces of one 
lustre before using it for another. Where one can, it is best 
to keep a brush for each lustre. This saves endless washing 
and cleaning. However it is often the case that brushes 
are limited in number. Where this is so, wash the brush in 
alcohol and then with soap and water, rinsing thoroughly. 
Press out all the moisture you can on the towel, then dry 
the brush thoroughly by fluffing it against the hand. The 
heat of the hand will assist the drying and has the added 
advantage of not making the brush linty. Be sure it is 
perfectly dry before using as moisture is one of the three 
deadly enemies of lustre, the other two being dust and 
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Light and dark arrangement in a square. 


turpentine. Where the brush is thoroughly cleaned and 
dried in this manner it may be safely used from one lustre 
to another. Lwustres are peculiarly sensitive and are easily 
affected, hence the necessity of being careful not to mix 
them. If you keep a separate brush for each color, place a 
small elastic band around the bottle and when finished with 
that particular brush, slip it under the band where you will 
always have it ready for the next time. 

When you are through with a brush for the day wash it 
in alcohol and moisten with a bit of lavender oil which will 
keep the hair pliable. Do not wash lustre brushes in tur- 
pentine; use instead the alcohol or lavender and as a 
special precaution, a final washing with soap and water, 


Straight line arrangement in a square. 


Straight line arrangement in a square. 


followed always by a thorough rinsing and drying. A very 
safe rule in lustre work is to take every possible precaution 
against carrying one lustre into another. 

The ounce of prevention in this respect will save many 
pounds of cure. Do not put brushes away clogged with 
lustre. They will become absolutely hard and when you 
attempt to clean them the hairs will have become so brittle, 
that the slightest pressure will cause them to break. Your 


work will be fill of broken bits of hair, and as these can not. 


be removed without picking up the lustre, it is quickly to 
be seen that a little care of the brushses will amply repay 
you. In fact ail brushes used for china-painting, would last 
longer if treated with more care than they usually receive. 


Design for.wood block printing. 


MISS MASON’S DESIGN CLASS. 
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Design for a tile. Persian in feeling. e 


The average amateur lays brushes away filled with 
color and gummy with oil, and then wonders why the brush 
“won't work.” There is still another ‘‘don’t’’ on our list and 
that is do not attempt to patch up lustre which has become 
the least dry. If there are any bad places, wipe off the 
entire tint, using alcohol, and try again. In carrying out a 
design it is often necessary to take out only a section. In 
doing this use that faithful tool, a wooden tooth-pick with a 
bit of cotton, changing the cotton as it becomes soiled. Do 
not have this over-wet with alcohol very little will do the 
work. 


Design for a tile with Persian ornament as inspiration. 


Emphasis is always laid upon cleanliness and neatness 
in ceramic work. No where is this so absolutely necessary 
as in lustre work. 

Much of its difficulty arises from the neglect of these 
two cardinal virtues. The lustre is used from the bottle 
dipping the brush into it, and not pouring the lustre out 
into a receptacle. This would be wasteful on account of 
its rapid evaporation when exposed to the air. 

As they dry so quickly one must be very expeditious in 
using them. Though the lavender oil will greatly assist in 
keeping the lustre open, the work must be done as rapidly 


Design for a tile with leaf form as motif. 


Design for a tile with leaf form as motif. 


MISS MASON’S DESIGN CLASS. 
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Straight line arrangement in a square. 


as possible. The bottles are small and easily upset, so to 
guard against this when using them, stand the bottle in a 
small glass or cup. 

Still another convenient way is to cut holes the shape 
of the bottles in a box lid into which you may fit them. Cut 
down the box itself until it is about half the height of a 
lustre bottle, then replace the lid and slip the bottles into 
the openings. This may not be a very handsome affair 
but it is very convenient and serves to keep the lustres up- 
right. They will not spill so easily if so placed, neither does 
sediment gather so quickly if they are kept standing. Mark 
each cork with the name of the contents of the bottle. The 


Fine arrangement of a simple theme. 


Design for cross-stitch embroidery. 


lustres are so sensitive that occasionally the contents of a 
bottle have been spoiled by coming in contact with the cork 
from another. Unless your silk is unusually thick and firm, 
use two thicknesses in making pounces for padding lustres. 

If the silk is very thin use even three thicknesses. There 
are only a few of the lustres that are opaque and these are 
seldom if ever padded. 

These are black, silver, copper and gold. The other 
lustres may be padded or not, according to the style in 
which they are used. 

Many beautiful effects are obtained on china which has 
a very irregular surface, being fluted or deeply indentated. 
On a surface such as this do not pad. Fill your brush well 
with the lustre and let the color run and settle a bit in the 


modeling. This will produce very rich irridescent effects. | 


Where the surface to be covered is a smooth one it is 
usually best to pad the lustre, This is best also where the 
surface is a large one. 


Straight line arrangement in a diamond. 


MISS MASON’S DESIGN CLASS. 
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Small plates having for their decoration the simplest arrangement of a flower motif in three tones. 


THE DESIGN CLASS 
M.M. Mason 
HE designs shown in this number of the KERAMIC 
STUDIO were selected from the available work of my 
classesin New York, Washington and Indianapolis; and I 
regret that there was not room for much other work which 
was equally interesting. 

Our object in these classes is a study of the principles 
of design and their application to various craft purposes. 
As a thorough and all round appreciation of art expression 
is never attained through the study of one subject, therefore 
we endeavor to adapt our ideas, in accordance with art 


Design for a wood block. 


principles, to the various crafts—primarily to the decora- 
tion of porcelain, as a large majority of the class are inter- 
ested in that special craft, but also to surface patterns for 
numberless purposes, block printing, stenciling, weaving, 
embroidery, ete. First we begin with the simplest of 
motifs, lines and dots, composing border and _ surface 
designs, and keeping in mind the principles of arrangement, 
etc. From this, the work is developed step by step, to more 
complicated and imaginative motifs. 

For the subject of some of our plate designs ‘‘A Medieval 
Hunt’? was the motif, again ‘‘A Basket of Fruit,” or 
‘“‘Flowers’’, etc. 


An arrangement in a circle based on a flower form. 


MISS MASON’S DESIGN CLASS. 
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TRUMPET FLOWER IN DETAIL—ALICE SHARRARD 
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TRUMPET VINE—M. E. HULBERT. 
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TRUMPET FLOWER IN DETAIL—BESSIE LEMLEY. 
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TRUMPET FLOWER MOTIF—BESSIE LEMLEY 


SMALL BOWL 
Treatment by Jessie M. Bard 


UTLINE and capsof the pods in gold, also a band at 

top and bottom. 

Second Fire—Center of blossom Albert Yellow and a 
very little Yellow Brown painted in quite heavy and a thin 
wash of the mixture over the dark pod. Light background 
is a very thin wash of Yellow Brown two parts and one part 
Yellow Green. Lower part of dark background is Yellow 
Brown Lustre and upper part is Orange Lustre. 

Third Fire—Wash White Lustre over the orange to 
make it hold and retouch gold. 


TRUMPET FLOWER BORDERS 
Treatment by Jessie M. Bard 


N°? 1—Stem and outline in gold. The long bud is a 
thin wash of two parts Copenhagen Blue and one 
part Aztec Blue. Smaller bud a heavy wash of two parts 


Aztec Blue, one Violet and one Copenhagen Blue. 


No. 2—Outline with gold. Bud is Yellow Lustre and 
stem Yellow Brown Lustre. 

No. 3—Leaves and upper band, Apple Green and a 
little Violet. Caps and outline two parts Shading Green, 
one part Copenhagen Blue, one-half Apple Green. Blossom 
and lower band two parts Meissen Brown and one part 
Yellow Brown. 

No. 4—Light blossom and bud Yellow Brown anda 
little Albert Yellow; dark blossom and upper band, Auburn 
and a little Yellow Brown; dark centers and caps, Auburn 
and a little Black. 

No. 5—Stem, cap and band at the bottom oiled and 
dusted with equal parts Apple Green and Pearl Grey. 
Blossom and fine line at bottom in white gold. 
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TRUMPET FLOWER. 


MAPLE SEEDLINGS BORDERS—MARIAM L. CANDLER. 


TRUMPET FLOWER 
Treatment by Jessie M. Bard 


LOWERS, Yellow Brown and Yellow Red for the lighter 
blossoms and shade with Blood Red, toward centers. 
Blood Red and Yellow Brown for the darker ones. Stamen 
are Albert Yellow; caps Moss Green and Yellow Brown. 
Leaves, Moss Green and Albert Yellow for lights, shading 
with Brown Green and Yellow Brown. Stems, Moss Green 
and Violet. Background, Albert Yellow and Moss Green 
for general wash and around blossoms use Yellow Brown 
and Brown Green. 


Second Firing—Use. same coloring as in first fire, 


strengthening the shadow sides of blossoms and leaves; use 
quite a little Yellow Red toward center of flowers. 
MAPLE SEEDLINGS BORDERS 
Treatment by Jessie M. Bard 


N° 1. Outline seedling with Fry’s Grey for Flesh, and 
a little Dark Green. Paint bands with Shading 
Green and a little Black. 

Second Fire—Oil over entire band except seedlings 
with Fry’s special tinting oil and dust with mixture of two 
parts ivory glaze, one Grey Green. Seedlings may be left 
white or wash a very thin wash of Lemon Yellow over them. 

No. 2—Seedlings white gold. Upper band and stems 
in Roman gold. 

TREATMENT OF COLOR SUPPLEMENT 
Maud M. Mason 


HE motifs reproduced in color are suggestive of various 

decorative uses, stenciling, embroidery, block print- 

ing and for the decoration of porcelain. In the latter case 

some of the medallions could be repeated at intervals with 

intervening panels of color forming borders suitable for 

punch or fruit bowls. Other motifs in the group are more 
suited to surface patterns. 

In the motifs in which black or dark grey predominates, 
the best treatment of them on porcelain is to first paint in 
all the darks with Black to which one quarter French Grey 
has been added to weaken it, for it is not desirable to have 
the Black too dense and heavy. After firing: Wash over 
with brilliant transparent colors, such as Dark Yellow Brown, 
Persian and Banding Blues, Royal or Yellow Green, Violet 
and Egg Yellow, in clear flat tones. When the above has 
been done and again fired, the entire piece can be washed 
with a mixture of French and Pearl Grey, and when dry. 
dusted with French Grey, if a soft greyed effect is desired; 
but if a warm rich scheme is liked better, the colors might 
be washed with a tone of Dark Yellow Brown to which a 
little Black has been added and dusted with the Neutral 
Yellow when thoroughly dry. 

For the lower part of the bowl and possibly for the 
small intervening panels in such a border as suggested, either 
Neutral Yellow or Grey Green could be used effectively, 
very evenly laid with Grounding Oil. 

RED MAPLE (Page 127) 
és Treatment by Jessie M. Bard 


: bo pods are painted with Blood Red; caps of pods, 
Moss Green. Blossoms, lights are a soft greenish 
yellow using Lemon Yellow and just a little Moss Green; 
centers Pompadour and Yellow Brown. Stems, Blood Red 
and Violet No. 2. Leaves, Moss Green and Yellow for 
lights and Brown Green and Yellow Green for shadows. 
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DESIGNS FROM MISS MASON’S CLASS 
BASKET OF FRUIT AS MOTIF 


OCTOBER 1910 
SUPPLEMENT TO 
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flower. 
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RED MAPLE—A. F. BRINTON. 
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Ree flowers are white, delicately shaded with Grey for 
Flesh, and Apple Green in centers. The stems are 
quite dark and brownish, using Auburn Brown and Blood 
Red. For shadow flowers usé Violet No. 2 and Blood Red 


BRIDAL WREATH—IDA M. FERRIS. 


in warm lights and Violet and Deep Blue Green in cool 
shadows. Background light, use Lemon Yellow, and warm 
shadows use Violet and Blood Red with a few touches of 
Deep Blue Green next to the darkest grey shadows. 
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NUT DESIGNS FOR PLATES—E. STONER. 


IVIDE in six equal parts on plate divider; draw the 

” ends of the three panels directly in line with the centre 

of the plate. The open space should come in line with the 
center of the opposite panel. Draw the long, circular lines 


of the panel. If the design is traced, it will insure 


symmetry and equal spotting of color. Go over the design 
with India ink, if there is danger of losing your outline. A 
little experience and care will teach you to avoid this. 


The Palette for the six nut plates: Lemon Yellow, 
Yellow Brown, Finishing Brown, Hair Brown, Dark Green, 
Brown Green and Yellow Green, Sevres Blue, Ruby and 
Brunswick Black and Yellow Red. 

The background is washed in first and as the general 
tones run to yellow and browns, lift a small portion of Lemon 
Yellow to an open space on your palette with your back- 
ground brush; or for these small panels, a No. 10 square 


~ 

ri 

t 

; 

: 

e 

5 

% 

~ 4 

4 me? 

4 we 

~ 

é 

| 

4 
‘= 


KRERAMIC STUDIO 


BOWL (No. 6-Design)—E. STONER. 


shader. Dip the tip end of the brush in turpentine and then 
in medium and color, mixing until the color is absorbed in the 
brush and when applied will make a long,even stroke. A little 
practice will teach you if you get it too thin or if it works too 
dry. The yellow tone is represented by the lightest tone 
in the study and should be carried almost to the outline of 
the design. Next apply Yellow Brown which is blocked or 
clouded over the yellow wash. Pounce this lightly with a 
silk pad but not enough to dry it or obliterate the blocky 
brush stroke. Next mix a Grey in your brush of Dark 
Green, Sevres Blue, using turpentine only. A touch of 
Ruby can be added to this Grey occasionally which warms 
it and gives the desired varied tones. With this color over 
the padded background, paint in the shadowy leaves which 
are kept flat, and next to the main body of the design occa- 
sional darker touches may be blended in of Brown Green and 


Dark Green mixed. Take the wet pad which you used on 
your background, and very lightly and carefully pad the 
leaves which will soften and give the desired flat effect. 

You are now ready for the design. If the color from 
your background has padded into thé main leaves, simply 
let it draw in with the wash which you put on the leaf, in 
the same manner that you handle the color for the first 
wash on the background with the turpentine and oil. If 
the leaf is green, wash with Yellow Green, adding an oc- 
casional touch of Lemon Yellow or Deep Blue Green. The 
darkest touches are Brown Green and Dark Green. The 
two colors are mixed in the brush with a small amount of 
turpentine. Wipe the brush dry (do not dip in turpentine) ; 
with a light stroke drawing from the light to the dark, the 
strokes can be softened. 

Wash all brown or reddish leaves with Yellow, always 
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keeping in mind the proper handling of the color. All 
washes with oil and turpentine mixed with the color in the 
brush and the darkest touches with turpentine only. Over 
the yellow block Yellow Brown, leaving sharp high-lights 
of the yellow. Now with Yellow Red shade a little darker 
not covering all the Yellow Brown. The darkest touches 
are of Hair Brown. 

- Detail for the shading of the nuts will be given accord- 
ing to the number of the design. Background and leaves 
should be in before the nuts are painted. Complete each 
panel at a working to insure the color keeping open. 

No. 1, BEEcH Nuts—Wash open shell lightly with 
Yellow; shade with Brown Green; spike with Hair Brown, 
mixed with turpentine. Closed nuts are washed with Yel- 
low Brown; shade with Hair Brown; spikes and all stems of 
same; leaves Green. 

No. 2, THE Hickory Nut—Outside of hulls wash with 
Yellow Brown; shade with Brown Green and Hair Brown. 
Inside of hull and nut wash in Yellow and shade in Brown 
Green; leaves Green. 

No. 3, HazEL, Nut—Open shells wash lightly in Yel- 
low Green; a little Blue in the lightest one, shade with 
Brown Green. Nut washed in Yellow Brown; shade in 
Yellow Red and Hair Brown. Closed nut of Yellow Brown, 
shaded with Hair Brown. Short leaf of Green; long one of 
Brown. 

No. 4, ACORN—Wash nut and shell with Yellow Brown. 
Shade nut with.Hair Brown; shell in Finishing Brown; 
leaf under nut, Red; one under shell, Green. 

No. 5, PINE CoNnE—Paint spikes first with Brown Green 
and Dark Green; end spikes of Yellow Green; shadowy ones 
of Grey. Wash lightest tones on cones with a light tone of 
deep Blue Green; finish wash with Yellow Brown and shade 
darkest side with Hair Brown. Accent shells with Yellow 
Brown on light side, and Hair Brown on dark side. 

No. 6, CHESTNUT BURR—Open burr is washed with 
Yellow shaded with Yellow Brown, a touch of Yellow Red, 
and Brown Green. Where the spikes join the burrs, they 
are Hair Brown, but shade into Green at the ends. Nut 
is washed with Yellow Brown shaded with Hair Brown. 
The closed burr is washed in Yellow Green and spikes on 
dark side of Brown Green and Dark Green mixed. 

All stems outlining panels and otherwise, are a wash of 
Yellow Brown shaded with Hair Brown with the darkest 
touches of Finishing Brown. 

SECOND WorRKING—Tint the entire plate with Ivory 
_ which is four parts Lemon Yellow, one part Black and two 
parts Yellow Brown. Apply with oil; pad evenly. Should 
the background in the panels need strengthening in the 
darkest part, block the color on again and pad with wet pad. 
Re-wash and strengthen shadows on leaves, accenting veins 
and edges with a fine liner and color mixed in brush with 
turpentine. With a pointed brush, pick out sharp high- 
lights; accent stems with Hair Brown and Finishing Brown 
in the same manner as leaves. Wash, shade and accent 
burrs, shells and nuts with same colors as first working, 
picking out sharp high-lights the last thing which can be 
done with the handle of the brush shaped flat. 


SALVIA 
Mary Burnett 


HE flowers of the Salvia are a vivid red. The stems of 
flowers are also red, but a little more brown in tone. 


The small leaves are a light green but as they grow larger . 


become darker in tone. The stems have a purple tone. 


SALVIA—MARY BURNETT 
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PINK MEXICAN VINE—ALICE WILLITS DONALDSON 


STUDIO NOTES 


Miss Fanny Scammel, of New York, has given up her 
classes there and opened a studio in Piedmont, California; 
her change of address will be found in the teachers’ directory. 
She writes that she can not express sufficient appreciation 
for the affection and regret shown by her pupils at parting. 

The cup and saucer design attributed in August KEr- 
AMIC STuDIO to Miss Ophelia Foley is the work of Miss 
Nancy Beyer. The latter has resigned her position with the 
Duquesne Ceramic Club and will take the position of 
Art Instructor at Kendall College, Tulsa, Oklahoma. 


SHOP NOTE 


Dorn’s catalogue of San Francisco has just arrived 
at this office and we not only congratulate them but the 
Art Printing Company of San Francisco, which did the 
work. 


x 
SWINDLING AGENT 


We have been put to a great deal of annoyance by a 
swindling agent who changes his name in every town and 
offers combinations of KERAmIc StupI0, Palette & Bench, 
Art Decoratif, Dekorative Vorbilder, etc., at ridiculously 
low prices. We have repeatedly warned our friends against 
giving their money to an entire stranger. Is it not better 
to place your order with a reputable dealer or subscription 
agent to whom you can complain in case of non-receipt of 
the magazine, or send direct to us? We will guarantee to 


take care of your order. We will not, however, be responsi- 
ble for any orders given to men who claim to be our agents. 
KERAMIC STUDIO Pus. Co. 


x 


ANSWERS TO CORRESPONDENTS 


Mrs. O. S. B.—The monogram should face the guest. 


Mrs. L. L. B. M.—You should have no trouble with Miss Eliler’s formula 
as a great many people use it very successfully; you are probably not using 
the proper proportions. Another good outlining black is the Muller & Henning 
Outlining Black. It comes ready prepared; use lavender oil for thinning it. 
There is no regular rule for using colors as any colors will harmonize if you 
key them in the same scale. I would advise you to use the treatments given 
for the different studies in the KERAMIC Stup1o. A good plan is to make a 
test plate. Divide a flat plate in about 30 sections and take the color combina- 
tions given in the magazine and make tests of them on this plate and then 
you will be able to see what colors harmonize and make combinations of your 
own. 


HALCYON POTTERY 
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PHOTOGRAPHS BURNED IN CHINA 
(German Secret Process) 


Largest and most successful studio in the 
United States. Photographs reproduced 
in Photo tone or natural tint. 


Accurate outlines ready for tinting for 
china artist. | 

Medallion size 2 x 23, $1.00 

Medallion size 34 x 5, $2.00 


Headquarters for Medallions and Portrait 
Tiles all sizes. Apply for Catalogue. 


M. GRUMBACHER. 
611 BROADWAY, NEW YORK 


Importer of Fine Brushes 


—FOR THE— 


Ceramic, Art and Sign Painter Trade 


Import orders taken from the trade for United States and Canada 


The Croxall Chemical & Supply Co. 


HIGH CLASS MINERAL COLORS, LUSTRES, MINERAL- 
TRANSFERS, RUBBER STAMPS and MATERIALS, 


as supplied to the trade for the past half century. We invite correspondence 
from dealers and users. 


EAST LIVERPOOL, OHIO, U. S. A. 


IDEAL CHINA KILNS 


Patented 1904 

These Kilns are of such 
simple design and con- 
struction and so easy to 
operate, that 


the novice can 
succeed with them 


and 
they are so 


x 

| durable, economical and 
quick in operation 

» that they are also the best 
| kiln offered for the 

professional china firer. 


Write for catalogue 
and testimonials 


Ideal China Kiln Co., - Port Huron, Mich. 


CALL BUILDING 
SAN FRANCISCO 


Camera Cratt 
All that is new in photography, $1.00 per year 


Sample Copy on request. 


COLORS MATERIALS 
LS {Gass Industries 


We are importers and manufacturers, and carry 


a large stock of all the world-renowned brands 0, 


CERAMIC COLORS 


desire‘‘bulk’’ business, and 
do not sell colorsin vials. Orders 


from bottlers of colors solicited 


Visit our showrooms when in 
New York—a veritable bureau 
of information. Send for ency- 
clopadic catalogue. 


Twelve Barclay Street 
near Broadway 


New York City 


The “FOCHT” Kaln 
For Decorators of China, Glass and Enamels 


OVER FORTY IN SUCCESSFUL USE IN THE 
METROPOLITAN DISTRICT 


CONSTRUCTION 


A heavy asbestos lining is 
placed between the exterior 
tiling which faces the flames, 
preventing any loss of heat. 
The outside of Kiln always 
remains cold. 

Firing pot is made of 
special heat-withstanding 
steel, the lower half of kiln- 
pot being constructed of 
heaveier material than the 
upper. 

The door is swung on a 
davit—which does away with 

laborious lifting—and is not 
only always ready for im- 
mediate use, but in exact 
position. 

Made in two Studio sizes 
and three commercial sizes. 
ig for circular and price 
ist. 


L. REUSCHE & CO. 


Sole Agents for the United States 


12 BARCLAY STREET 
COLORS CHEMICALS 


near Broadway NEW YORK 
OXIDES 


When writing to advertisers please mention this magazine 
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CAMPANA 


ONDENSED LIST 


NEW CHINA 
PUBLICATION 


INSTRUCTION 
BOOK 


BY SUBSCRIPTION 


Only $1.75 per year will bring you 
24 designs in colors with full direc- 
tions. Half naturalistic and _ half 
conventional, but all very artistic 
and decorative. Try one year, $1.75 
and you will not repent it. Will 
send you 4 subscriptions for 3 good 
subscribers. Write for 


DESIGNS AND 
COLOR SCHEMES 


BY 
D. M. CAMPANA 


[13 AUDITORIUM BUILDING, 
CHICAGO 


FIRING BOOK 


A book given exclusively to firing, 
stacking, repairing, time for the fir- 
ing, glazing, unglazed china, prices 
and sizes of all kilns on the market, 
etc. 

Firing book 30c. Mail 2c. 


A book that is written by a prac- 
tical decorator for his own pupils 
should be practical. Our TEACH- 
ER OF CHINA PAINTING is the 
most thorough instruction book on 
the market. It contains 53 chap- 
ters on how to fire, how to correct 
mistakes, how to glaze, how to 
make your own golds, how to 
make your own designs, how to use 
dry colors, lustre colors, to apply 
transfers, etc. A book without 
nonsenses. 

Price 75c. Mail 4c. 


LUSTRE BOOK 


CAMPANA’S 
COLORS 


STUDIES IN 
COLORS 


These colors are as good as the 
best in the country and cost half. 
We sell you Yellow Green, Banding 
Blue, Albert Yellow, Yellow Red, 
Blood Red, Russian Green, Auburn 
Brown, Finishing Brown, Violet, in 
fact 99% of all the colors for 13¢ per 
vial, of the regular large size and 
best quality. They are glazy, 
smooth and do not fireaway. Free 
samples to decorators. 


MONOGRAM 
BOOK 


A book dealing on 100 different 
effects and how tomake them. The 
pecularities of every lustre and how 
to fix up the mistakes. 

Price 45c. Mail 2c. 


OUTLINING MEDIUM 

Does not clog your pen; is always 
fresh, works like ink. Per bottle 
25c. Mail 3c. 


Contains 1000 letters and mono- 
grams good for china, embroidery, 
etc. A very complete book for only 
40c. Mail 2c. 


RING DIVIDERS 


The most practical divider on the 
market. 3 rings for only 10c. Mail 
le. 


MAT COLOR 
TRANSFERS 


EVERY THING 
FOR CHINA 


Two sets of 6 bread and butter 
plates in flowers, all in colors with 
directions, per set of 6,40c. Mail 2¢ 

Two sets of 6 bread and butter 
plates in fruit, all in colors and direc- 
tions, per set of 6, 40ce. Mail 2c. 


4 sets of 6 conventional studies, 
including cups and saucers, plates, 
bowls, steins, sugar and creamer, tea 
and coffee pots, vases, shakers, stein, 
etc., all in colors, and directions. 
Sold in sets of 6, per set 40c. Mail 2c. 


Large grape study, 9x 15, with 
directions, fine coloring, and very 
decorative. 25¢c. mail 2c. 


Large rose studies, 9x 15, with 
directions all kinds of roses. 25e. 
Mail 2c. 


CATALOGUE 


Containi: g hundreds of good pic- 
tures, and a large number of useful 
hints, sent on receipt of 6c. Free to 
decorators. 


SOLD AT ALL DEALERS---or by 


D. M. CAMPANA, 


112 AUDITORIUM BUILDINC, 


When writing to advertisers please mention this magazine 


CHICACO, ILL. 
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F. WEBER & CO. 


1125 Chestnut Street PHILADELPHIA, PA. 


Oldest Manufacturers, Importers and Dealers in 


China Painting 
and Artists’ 
Materials 

The IDEAL China Kiln 


The best in the market in regard to 
construction and appearance, etc. 


F. W. & Co’s China Decorators’ 
Banding Wheel, Adjustable 


on Iron Stand, with metal polished 
disc 8? inches in diameter, turning on 
steel pivot. Price $12 


Send for illustrated catalogue Vol. 325 


Large Assortment of WHITE CHINA }? 
for Decorating can be had at our branch (4... me 
house, 825 Washington Ave, St. Louis, 7 e 
Mo., who carry a complete line of the © 
latest designs 

Write to them for Catalogues \ ol, 30 | 
and 32. cr 


St. Louis, Mo. Philadelphia, Pa 


HIGGINS’ 
UID PA 
FICE PAST 
VEGETABLE GLUE, ETc. 
Are the Finest and Best InKs and Adhesives 
Emaucipate yourself from the use of corrosive and ill-smelling inks and adhesives, 
and adopt the Higgins Inks and Adhesives. They will be a revelation to you, 
they are so sweet, clean, and well putup. At Dealers Generally. 


Chas. M. Higgins & Co., Mirs., 271 Ninth Street, Brooklyn, N. Y. 


BRANCHES: CHICAGO, LONDON 


© 


Complete Stenciling Outfit $1.00 


Make beautiful indelible designs, in all 
colors on linen, silk, satin, cotton, canvas, and 
other materials for cushion covers, 
curtains, table cloths, etc., 
with this complete stenciling 
outfit. Fascinating, inex. 
pensive, no experience neces- 
cad Outfit consists of 6 


= cut stencils, 2 
brushes, 6 colors 
paint, thumb tacks 
and full instruc- 


| tions for use. All in 5x J3 
D DTS inch box with catalogue. 


Special Introductory Price $1.00, Prepaid. Regular Value, $1.50. 
BEAUTIFUL 25c STENCIL AND CATALOGUE Itc. 


JOHN F. RAHN & CO., CHICAGO. 


DEPARTMENT 50, 2202 2204 CLYBOURN AVENUE. 


FOR THE BEST RESULTS IN CONVEN TIONAL WORK USE OUR 


Self-Centering Banding Wheel, 
Plain Dresden Wheel, Improved 
Plate Divider, Colors, Lustres, 
Enamels and Supplies of Highest 
Quality. Please send Studio 
Card for special terms and Price 
List E. Dresden Color Co. 
Manufacturers 
Canton. Ohio 


Absolutely guaranteed and true 
in every detail. 


Miilleré Hennig 


Dresden. 


throughout the United States. 


SOLE AGENTS FOR UNITED STATES AND CANADA 


NEW YORK CITY 


This famous ware in a wide variety of articles for use and or- 
nament in white for decorating is sold by first-class dealers 


Correspondence solicited from those who have difficulty in 
procuring ROSENTHAL CHINA from theirlocal dealer. Book- 
let ‘FINE CHINA”? sent free on request. 


GEO. BORGFELDT & CO. 


SIXTEENTH STREET AND IRVING PLACE 


When writing to advertisers please mention this magazine 
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POTTERY 
fascinating of | 
all arts ; 
| The possibilities for carrying out o. 
i your artistic ideas are unlimited 
as es For your own education or as a profit- 
| ree bl ion f hing others th 
ot 5 able occupation or teaching others the 
a i & art after practicing a while, make it an 
ideal pastime. 
Specimens of your handicraft make 
suitable presents for the holiday or dec- 
orative use. 
| eR Now is an excellent time 
to take up the work 
We have devised a practical Potters | 
- aaa Wheel, well made, true running and | — 
artistic in design. ~ | 
iG | Just suited for home | 
or studio. | 
‘ Price, complete | 
: with tools and in- | 
structions, $22.50. | 
G. R. ZIMMERMAN | 
169-173 Sylvester Ave. 
|| Desk A. Detroit, Mich. | 
a 
| THE IMPROVED WILKE CHINA KILN 
Manufactured by | 
| Lavelle Foundry Co., - - Anderson, Indiana | 
Write for catalogue and price list 


Lenox Incorporated Trenton New Jersey 


| | Formerly the CERAMIC ART CO. 


Send for Have You 
our Read ; 
Ilastrated China Colors 
Catalogue and Fire i 
The Booklet is i 
Booklets FREE 


Makers of the Celebrated Lenox Belleek China. ‘The Most Attractive Line 4 


of artistic forms made in fine china. For sale by all the leading china and artist material dealers. 


When writing to advertisers please mention this magazine 
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No Breakage 
Due to Contraction or Expansion 


KRERAMIC STUDIO 


ALL SIZES OIL OR GAS 


EXCELSIOR KILNS 


For Pottery, Glass and China Decoration 


onstruction and Burner 
hin Tiling Insures Quick Firing 


Easy to Operate or Repair 


Improved 


ECONOMICAL 


DURABLE 


o Blocking with Soot 


Flue Construction Insures Uniform Heat Throughout Muffle 


Increased Stacking Capacity 


HINZ MANUFACTURING COMPANY 


671-673 E. ATWATER ST., DETROIT, MICH. 


Write now for the new catalogue 


When writing to advertisers. please mention this magazine. 
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GEORGE W. DAVIS & CO., OF ROCHESTER, sss 


K 1 Tea and Sau- 
cer, $4. doz., 35c¢ each. K 3 Three piece Tea Set, 4 4 Sugar and Cream, 4 Cup, pair, 85 cents. K 5 Olive, 9 inch, each - - - Ade 


K 2 Bouillon cup and 4 cup, $1.60 set K 6 Salad, 94 inch, each - 60c 
Saucer, $4.70 dz 40c ea K 7 Handled Salad, 9 inch, each $1.65 
IDEAL C CHINA 
PALLETTE BUTTON 1= 
9x13 ea vila ] a HAT PINS Doz. 
av STO NEW SHAPES 


K 23 Sugar and Cream, 2 cup, $1.25 pair. K 10 msg “A in., 
K 24 Sugar and Cream, 6 cup, $1.65 pair. each 45ce. a 
11 Teacup and sau- 

Hundreds of Austrian China Novelties in Stock. K 14 DRESSER SET—6 PIECE $2.95 pay thy Sgr 
K 15 Tray, 12 in. 90¢ ea. K 19 Puff Box, 45c ea. K 12 Coffee C. and S. 
K 16 Tray, 84 in. 60c ea, K 20 Pomade Box, 25c ea. $5.80 doz., 50¢ each 
K 17 Tray, 5} in. 20¢ ea. K 21 Hair Box, 45c ea. K 13 Bouillon C.and5&., 
K 18 Ring Tray, 25c ea. K 22 Match Box, 30c ea. $6.50 doz., 65c each 


inch doz. each K 34 iTrinket 
K 30 Shoe 3 $1.00 10e¢ K 38Match Kettle, ie 10c ea K 35 Jewel Bx. Hat Box, 24 ; K 37 Table Novel- 
K 31 Shoe 4 1,20;10ec K 39Match Kettle, 24in., 15c ea 3 inch, $2.50 in., $1.40 doz. K 36 Jewel Box, 3 ty, 34 in., $1.60 
K 32 Shoe 5 1.60 15c K 40 Match Kettle, 3in., 20c ea __iin., 13¢ doz., 25e each 15¢ each. in, 18¢c ea doz., 15¢ each. 
GEORGE W. DAVIS & CO. White China Specialties 2356 State Street, ROCHESTER, N. Y. 
ASK FOR CHINA BOOK NO. 21 ASK FOR PIERCE BRASS BOOK NO. 80 


GOLD! GOLD! GOLD! 


In comparison with the prices other manufacturers charge we give the largest quantity of 
gold for the leastmoney. We guarantee each box to contain full quantity and that you save from 


two to five dollars on ewery dozen boxes. 
$5.00 


per doz. boxes 


| 


Less than one 
dozen 


45c a box 


CHEMICALLY PURE 


BROWN GOLD 


ACTUAL SIZE FAC-SIMILE OF LABEL 


FINEST SMOOTHEST RICHEST 


Use Climax Gold. Your work will show improvement. Ask for it at your Dealer's. 
If he cannotsupply you, we will. Sample sent on receipt of six cents in stamps. 


CLIMAX CERAMIC CO., 231 Clark Avenue, CHICAGO, ILL. 


When writing to advertisers please mention this magazine 
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Miss Emilie C. Adamis 


» 
Portraits and Figures on Porcelain and Ivory. 
Decorative Work in both Mineral Painting and Water Color 
Studios, 745 Third Ave., Lansingburgh, N. Y. 
and Director of the Troy, N. Y., School of Arts and Crafts. 


Mrs. K. E. Cherry 
Studio, People’s University, University City, St. Louis 
Classes—Decoration of China—Design 


Designs with Color Schemes to Rent and for Sale 
Send for New Catalogue. 


Miss Jessie Louise Clapp 
Lessons in China and Water Color Painting 
China decorated to order 


Studio 138 W. La Fayette Ave. 


B. B. Crandall 
Classes in Ceramics, Oils, Water Colors 
AND THE CRAFTS 
White China and Art Materials for sale. 
Lenox & Willet’s China 


Vance-Phillips’ Flesh Colors in Powder 
Studio 310 Miller Building CHATTANOOGA, TENN. 


Mrs. Ss. WV. Culp 
Mrs. R. Bateman 


Classes in Water Color and China Painting 
AGENT REVELATION KILN. 
“Specially prepared colors for china painting.” 
Studio, 2601 Virginia Street. - - - Berkeley, Cal. 


Miss Mabel C. Dibble 
Studio 806 Marshall Field Building, 87 Wabash Ave., Chicago 
Classes and Private Lessons in Conventional Design on China. 

Importer of Japanese Satsuma Ware for Decorating 
Conventional Designs in Water Color for rent or sale. 


Catalogue. 
CLASS DAYS, TUESDAY, THURSDAY, SATURDAY. 


Syracuse, N, Y. 


Miss Gertrude Estabrooks’ 


Book on Methods and Colors for painting in Water 
Color. Price $1.00. 

Lessons given and studies to rent. Heads, Figures, 
Flowers, Italian and Dutch Landscapes. 


1103 Auditorium Tower, Chicago, Ill. 


I. M. Ferris 
Catalogue of Water Color Studies 


For china, in conventional and realistic painting; also 
New England landscapes. Parties furnishing satisfactory 
reference may rent these without deposit. 


Studio: FOSTORIA, OHIO 


Mrs. A. A. Frazee 
CHINA PAINTING 
Studio 1105 Auditorium Tower. Entrance on Congress St. Chicago 
Chicago Agent Bauer's Dividing, Designing and Banding Machine. 


China Suitable for Gifts and Prizes 


Orders promptly executed. 
Original designs for conventional work. 
Class days Mondays, Tuesdays and Thursdays. 
Private instruction by appointment. 


Nettie Spoor Hanauer 


Studio 741 Fine Arts Building, Chicago 


Enamels, Figures and Lustres on China 
Illumined and Tooled Leathers 


Leather Craft Supplies Lessons 


Jessie L. Ivory 
Studios 46 W. 37th St., New York 


Importer and Decorator of Porcelains and Materials. Con- 
ventional and Naturalistic Designs for sale or rent. Designs 
made ready to stencil for repeated patterns, and how to use 
them. Catalogue September Ist. Classes in China and Water 
Colors. Firing carefully done. Telephone Murray Hill 5937. 


AERAMIC STUDIO 


Teachers’ Directory. 


Alabama 


BIRMINGHAM 
Gl_nnie Mosely, 449 Hood Building, 


California 


Mrs. S. V. Culp, 2601 Virginia St. 
Mrs. R. v. Bateman, 2601 Virginia St. 
SAN FRANCISCO 
Mrs. G. E. Dorn. 437 Powell St. 
PIEDMONT 
Miss Fannie M. Scammell, 1909 Oak- 
land Avenue. 


Colorado 


DENVER 
Miss Ida C. Failing, 1041 Acoma St 
Miss Bertha lendricks, Brinton 
Studios 25 East 18th Ave. 


District of Columbia. 


WASHINGTON 
Mr. Paul Putzki, 1110 F. St., N. W.., 


Room 50. 
et Art Studio, 608 13th St., 


Georgia 
ATLANTA 
The William Lycett School of Ker- 
amics, Studio 70 Whitehall Street 
Miss Jeannette Williams, 375 Pied- 
mont Ave. 


Illinois 


CHICAGO 

Evelyn B. Beachey, 208 E, 46th St, 

D. M. Campana, Art School, Room 
112 Auditorium Bldg. 

Nettie Spoor Hanauer, Studio, 741 
Fine Arts Building. 

Mrs. A. A. Frazee, Studio, 1105 Au- 
ditorium Tower. Entrance on Con- 
gress Street. 

Prof. Franz J. Schwarz, 126 So. 64th 
Avenue, Oak Park. 

Blanche Van Court Schneider, 102 
Auditorium Building. 

Gertrude eee 1103 Auditor- 
ium Tow 

Miss Mabel C. Dibble, Studio 806 
Marshall Field Building 

Mrs. May McCrystle, 704 Marshall 
Field Building. 


OAK PARK 
Prof. Franz J. Schwarz, 126 So. 64th 
Avenue. 
lowa 
DAVENPORT 


Miss Edith Alma Ross 312 E. 14th St. 


DES MOINES 
Mrs, Alice Seymour, 4200 Harwood 
rive. 


Massachusetts 


BOSTON 
Mrs. H. E. Hersam 165 Tremont St. 
Merion Alida Youngjohn, Hastings 
Building, 165 Tremont Street, 


Missouri 


ST. LOUIS 
Mrs. K. E. Cherry, Peoples University, 
University City 


KANSAS CITY 
Mrs. Gertrude T. Todd, 306 Studio 
Building, corner 9th and Locust 
Streets. 


Minnesota 


ST. PAUL 
Mrs. Henrietta Barclay Paist, 2298 
Commonwealth Ave., St. Anthony 


ark. 
Elizabeth J. Stoner, 372 Minnesota St. 


New York 


BUFFALO 

Mrs. C. C. Filkins, 609 Main Street. 
LANSINGBURGH 

Miss Emilie C. Adams, 745 3d Ave. 


NEW YORK 

Miss Jessie L. Ivory, 48 W. 37th St. 

Anna B. Leonard, 74 Irving Place. 

Miss Wilhelmine ‘Lenggenhagen, The 
Crown Studios, 17 Kast 59th Street. 

Alida K. Lovett, Lester Studios, 30 
East 57th Street. 

Mrs. Ada Murray Travis, Florentine 
| 166 West 129th St. cor. 7th 


Ave. 
Frances X. Marquard, 129 W. 125th 
St., Eighmie Office Bldg., Room D 
Miss M. M. Mason, 48 E. 26th St. 
Miss E. Mason, 48 E. 26th St. 
Mary Alley Neal, 1425 Broadway 
Osgood Art School, Miss A. H. Osgood 
rincipal, 120 2ist Street. 
Miss Emily F., Peacock, 131 East 
29th street. 
Mrs. S. Evannah Price, at 23 West 
24th Street. 
Mrs. L. Vance-Phillips, 13 Central 
Park West 
Nell Garner Prince, 336 West 95th St. 
— — Warren, 36 West 25th 
reet. 


Mrs. Anna B. Leonard 
74 Irving Place, - - - - New York 


One block east of 4th Ave., between 18th and 19th streets. 


Porcelain Decoration and Design for all Handicrafts. 
Go = ae Powder Form unexcelled for the decoration of 
abDieware, 


SUMMER STUDIO— Edgartown, Mass., Island Martha’s Vineyard 


Miss Wilhelmine Lengzgenhagen 


Lessons in China, O1l and Water Color Painting 


The Crown Studios, - 17 East 59th St.,- New York City 


Lessons in China Painting by Mail 


EIGHT LESSONS, INCLUDING ONE NATURALISTIC OR | 
ONE CONVENTIONAL DESIGN ON SLAB OR PLATE FOR 
Twenty Dollars 


Medium for Removing Unfired Color, 25 Cents Sample 
S. EVANNAH PRICE, 23 West 24th Street, NEW YORK CITY 


Miss M. M. Mason 
Miss Elizabeth Mason 


Design—Art Appreciation 
Classes ; Water Color Painting 
Decoration of Porcelain 
Designs with Color Schemes furnished. 
48 East 26th St., New York 


Miss Mason will have charge of the classes in Design at Chautau- 
qua during the summer term. 


Mrs. M. A. Neal 


Class and Private Instruction 


in CHINA DECORATION and WATER COLORS in all branches 
Original Designs and Studios to rent and for sale. 
Studio 1425 Broadway, corncr 40th St., New York City. 
Phone 2297 Bryant FIRING 


Rhoda Holnies Nicholls 
SPECIALIST IN WATER COLORS 
CLASSES. Apply 
Colonial Studios, 39 W. 67th St., New York City 


Henrietta Barclay Paist 
Design and the Decoration of Porcelain 


A practical course in design by correspondence. Write for 
particulars. Desi igns for sale and rent. Send 15 cents in stamps 
to cover registered mailing when ordering designs to be sent on 
approval. 

2298 Commonwealth Ave., St. Anthony Park, Minn. 


Paul Putzki 

Classes in China and Water Colors. 
1110 F St. N. W., Washington, D. C. 
815 No. Howard St., Baltimore, Md. 


The Putzki Colors carefully selected and prepared, also 
Medium for sale. Price List mailed on application. 


Nell Garner Prince 
DESIGN AND PORCELAIN DECORATING, FIRING 
Studio 336 West 95th Street, New York City 
PHONE 3192---RIVER 


Studio open all summer Special rates to teachers 
Over 150 pieces of China in Original, Conventional and Natural- 
istic designs. 


COPYING, TWO DOLLARS A DAY. 


STUDIOS 


DESIGNS RENTED. 


A. G. Reinhardt Studios 
INSTRUCTIONS 
Manufacturer of the 
CELEBRATED SUPREME MepIum' Samples Free 
CHINA COLOR AND MATERIAL CATALOGUE | 
35 Years Experience 


405 Walnut Street. 


St. Louis, Mo. 


Arrie E. Rogers 


Design and its application to China and Leather Crajts 
STUDIO Friday and Saturday Classes 
625 Clyde Street 400 N. Washington St. 
Pittsburg, Pa. Butler, Pa. 
Phone 1723 J. Schenley 


When writing to advertisers please. mention this magazine 
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AERAMIC STUDIO XV 


Miss Edith Alma Ross 


New Studies in Water Color jor Rent | Ohta: Design - Ceramics - Leather Craft 
Water Colors - Firing 


306 Studio Bldg., corner 9th and Locust Sis. 


Porcelain Decoration and Landscape. Naturalistic and Con- COLUMBUS 
ventional Studies. Special designs made to order. Studies 
sent on approval upon receipt of reference, Address 


Teachers’ Directory. 


Miss Mint M. Hood, 1092 E. Rich St. 
Mrs. Lurah C. Davis, 1143 Oak St. 


Mrs. Gertrude T. Todd 


CLEVELAND 
312 E. Fourteenth St., ° Davenport, lowa Porcelain Art Shop, 357 The Arcade Kansas City, Mo. 
FOSTORIA 
Blanche Vau Court Schneider _ Ida M. Ferris Mrs. Ada Murray ‘lravis 
Studio 102 Auditorium Bldg., Chicago | Oregon 
: ‘ | PORTLAND Studio Florentine Court 166 West 129th St., Cur. 7th Ave. 
Designs—Stains—Tools and Leather | Miss Jeanne M. Stewart, 3504 Morri- New York City. 
son Sereet. 
— —ggegrongngp = For Rent | Pennsvivania Out of town teachers may see in my studio in original designs 
Water Color Studies for China - or Sale. | y ' and color schemes, over one hundred pieces of china in the natur- 
, | PHILADELPHIA alistic method, Vases, Punch Bowls, Tankards, Pitchers, Trays 


Send for New Catalogue 


Lessons in China and Leather Crafts. - PITTSBURG. 


A. B Cobden, 13 S. 16th St. 
Joseph Schulze, 530 North 15th st. 


Arrie E. Rogers, 625 Clyde Street 


Comports, Placques, etc. 
instructions to teachers at reasonable rates. 


Miss Dorvuthea Warren 


Mrs. Alice Seymour Tennessee 
CHATTANOOGA 
Water Color Designs China _ B. B. Crandall, 310 Miller Building. Design - Ceramics - Leather Craft 


Twelve conventional designs in water color, for various shapes, 
rent for $1.50 per week and ten cents postage. Catalogue on 


request. THE RIGHT KILN FOR YOU. 


4200 Harwood Drive, Des Moines, Iowa 


Prof. Franz J. Schwarz 


126 S. 64th Ave., Oak Park, Ill. Studio for instruction in 
figure and miniature painting on porcelain and ivory. Also | 
modern original conventional work. Telephone Oak Park 7073. | 

Modern Conventional Designs always on hand or made to 
order to fit any shape of china. 

Studio can be reached in 35 minutes from the city by takin 
the Chicago and Oak Park Elevated R’y at any loop station an 
getting off at 64th Ave. Walk half block south. 


Miss Jeanne M. Stewart 
formerly of Chicago, is now located at | 
3504 Morrison Street, Portland, Oregon 


Classes in China Painting and Water Colors 
CHINA PAINTING TAUGHT BY MAIL 


Original designs rented. Send for catalogue, Colors, white 
china, firing, hand wrought jewelry and art novelties, 


Stoner China Studio 


CLASSES or private lessons in CHINA ;conventional design and 
naturalistic. 
ATERCOLORS from studies or nature. Figure painting a 
specialty. Personal instruction: ELIzABETH J. STONER. 


Stoner China Shop 


for China Painters, 


China. Materials, Stoner colors and mediums. 372 Minnesota | 
St., St. Paul, Minn. 


You want one that is effective. con- 


Notwithstanding 
a large assortment of the best China 
is still on sale at the bargain prices. 
Send for List of 1,000 bargains in 
White China 126K. Also order your 
paints and all Art Material. A most 
complete assortment of all lines is 
found with us. Self centering Band- 
ing Wheels. Buy your Kiln in time. 
Selling agents for Revelation Kilas 
outside Cook Co., 

If in Chicago call at our store op- 
posite Marshall & Field & Co. 


A. H, ABBOTT &CO. 
Importers of White China. Retailand Wholesale Hand painted | 78 Wabash Ave.. CHICAGO. ILL 


Water Colors - - - - - Faring 
36 West 25th Street, New York City 


venient, reliable, Miss Emily F. Peacock 

— _and MAKER OF UNIQUE JEWELRY 

Phe | 131 East 29th Street, New York City 
Reveiation is all 
these and more. 


Prices, $6350, | Marion Alida Youngjohn 


$81.50, $96.50, ‘ 
$34.00, $141.50, ---The Dutch Studio--- 
oe en aie Hastings Building, 165 Tremont St., BOSTON, MASS. 
ation and list on 
request Buv in | Classes in China, Watercolors and Leather Craft, Original Water 
: Color Studies for sale or rent, 


SEND FOR CATALOGUE OF DESIGNS. 


time, .Everything 


many orders 


WASHINGTON UNIVERSITY 


ST. LOUIS SCHOOL OF FINE ARTS 


- - 37th Year Opens September 19th, 1910 
Fully equipped to give instruction in 


CERAMIC DECORATION AND POTTERY 


Design, Applied Arts, Drawing, Painting, Modeling, Bookbinding, 
Metal, Wood-carving, etc. 


For full information and free illustrated handbook apply tc 
E. H. WUERPEL, Director, St. Louis, Mo. 
Skinner Rd. and Lindell Blvd. 


L. VANCE-PHILLIPS 


Vance-Phillips Ceramic Colors Flesh Palette in Powder Form 
COMPLETE PAINTING PALETTE 
A Studio Card will bring Special Quotations 


Studio, 13Central Park West - - - - New York City 


MRS. H. E. HERSAM 


165 Tremont Street, - - - Boston, Mass. 
CARRIES A FULL LINE OF 


White China for Decorating, and Artists’ Materials 


Hall’s, Hasburg’s and Sherratt’s Gold 
China left before 9.30 will be fired and ready to deliver at 3.30 p. m. 


If you want to learn what there ———=" — If you want to get more merit 
and 


is to know about lustres and to || | and produce 
ll Lustre Painting | wor iat sells, 

paint china that sells, Le | Send at once for a_ copy _ of 
Send at once for a copy of on | | a gaa Coloring in China 

Lessons in Lustre Painting. It | |_— = | aa | It has: had the largest sale of 

tells you what others have done ‘———— ———4 any book of its kind. It ex- 


Shine’ peluier should 

Twenty lessons by twenty teachers are 
published in this book and it contains 
one colored study and eight studies in 
black and white. Lustres are fully ex- 
plained, tells shades,and mentions many 
combinations. 

No matter how much or how little you 
know about lustres it will pay you to get 
a copy of this book. Price 50 cents 
postpaid. 


It contains the essence of a $20 course, 
the equal of twenty or thirty lessons. 
Explains china colors, harmony, shading, 
backgrounds, tinting, color schemes, 
shadow undertones, flowers, fruits, 
painting and firing suggestions. For 
teachers and beginners. Revised second 


edition now ready. Price 25 cents. post- 
paid. 


The above books are for sale only by 


KERAMIC SUPPLY CO., 658 Lemcke, INDIANAPOLIS, IND. 


| 608 13th Street Northwest - ~ - 


A. B. Uobden’s Ceramic Art School 


COBDEN’S SPECIAL CERAMIC COLORS in powder 
COBDEN’S P URE ROMAN GOLD First Quality Only 


Mediums, Brushes and all materials for China Decorating. 
Price List containing ‘‘Hints on China Painting” free on request 


Agent for Revelation Kilns 
13 South Sixteenth Street - ~ PHILADELPHIA, PA. 
Special Agent for Keramic Studio Publications 


THE HUDSON STUDIO COMPANY 


347 South Salina Street SYRACUSE, N. Y. 
--IMPORTERS OF— 


FRENCH AND GERMAN WHITE CHINA 


Pins Complete, 15c. A Complete Line of Decorators’ Materials. 


HUDSON’S 10 CENT COLORS 
SHERRATT’S ROMAN GOLD 


This gold is superior to all others in Quantity, Quality and Brilliancy. Fired properly 
and polished with burnishing sand, its brilliancy is unsurpassed. It can be burnished 
if me oot Per box $1; small box OO cts. Dealers’ and Teachers’ Rates on 
application. 
Classes Mondays, Wednesdays, Fridays, 9 to 12 a. m. and 1 to 4 p. m, 
White China for Decoration; Colors, Brushes and Ojils 
Agent for Revelation China Hilns 


Washington, D. C 


A BUYER for a NO. 6 REVELATION 
KILN that is as good as new. 
$50.00 TAKES IT. 


CORRY, PA. 


Wanted 


When writing to advertisers please mention this magazine 
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XVI HRERAMIC STUDIO 


THE REVELATION KILNS 


H. J. CAULKINS Especially well adapted for Glass Firing M. C. PERRY 


a a. If china decorators would do their own firing with a 
_— Revelation Kiln, then figure what they had saved, the 
results would be another revelation. 


The most perfect device for public or private 
studio use, as good chimney connection is all that 
is required for perfect operation. The fuel, kero- 
sene oil, is easily obtained in all places. 


Being of tubular construction, so 
that a series of little firebrick flues form 
the wall of the oven, there is no chance 
for warping and going out of shape, as 
in the case of a flat brick wall. 


The radiation of 
heat into the interior 
is almost without loss, 
since the _fire-brick 
forming the tubes is 
very thin. On the other hand, the 
fire-brick and heavy non-conduct- 
ing wall on the outside prevents 
the radiation of heat into the 
room, so that the kiln can be fired 
with comfort. 


No plumbing, no gas 
bills, no flying back in the 
mixer, no escaping of un- 
healthful or disagreeable 
fumes into the room. 


No. 6 (see below) --This is ‘the most popular 
size for general studio use. No.7 is for profes- 
sional | 


These kilns may be | 


factory _ arranged with a series | 

This is our new No. 3 round kiln. firing. *= of shelves to accommo- | 

The removable tubes by the door constitute 

the essential advantage ot this kiln, as they make i 
a complete circle of flame about the oven. They ‘ido sve i 


may be used or not, at the will of the firer, but mee | | 
ure especially desirable when an even, strong | | 
heat is necessary for certain classes of work. me | 


Our School Kiln No. 2 is built on 
the same plan as the one shown above, 
and is meeting with general favor. As 
a small combination kiln, for general 
studio and craft work, it cannot be 
surpassed. The lightest heat for glass 
and china may be devel- 
oped, and it is also so 

: constructed that it will 
fire to the higher heat re- 
quired for modelled clay 
pieces, or pottery, as well 
as soft glazes. It has 


We also construct to 
order all sizes and shapes of = 
heat in manufacturing, for 


melting, enameling, fusing, 
/ 4 Wilt — = = == = A 


proved an flame and closed oven. | 
admirable “a 
k : . fo 4 Send for one of our catalogues containing 
ee ae testimonials of the foremost decorators in 

andmanual 

training de- this and other countries who make exclusive 

partments. use of Revelation Kilns. = 


H. J. CAULKINS & CO, LTD. | 


Manufacturers of CHINA KILNS, ENAMEL FURNACES, DENTAL and OTHER HIGH HEAT FURNACES | 
24 Gratiot Ave., DETROIT, MICH. 


When writing to advertisers please mention this magazine. 
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HERAMIC STUDIO 


KERAMIC STUDIO 


A MAGAZINE PUBLISHED MONTHLY 
FOR THE 
DESIGNER....POTTER.... DECORATOR... FIRER 
AND CRAFTSMAN 


Editor—Mrs, ADELAIDE ALSOP-ROBINEAU. 


Publishers—KERAMIC STUDIO PUBLISHING COMPANY 
SAMUEL EpDOUARD ROBINEAU, President; George H. CLARK, Vice-President and 
Treasurer; ADELAIDE ALSOP-ROBINEAU, Secretary. 


SYRACUSE, N. Y. 


Subscriptions 
One year $4.00 
One year, to all foreign countries within the Postal Union ; ; 4.00 
Trial subscription, three 1.00 
Single copies . . 440cents 
CLUB RATES 


General Advertisements. 
Copy must be sent on or before the 5th of month preceding date ofissue. 


Full page,8 45.00 Eighth page, 2? x 4 9.00 
Half page, 8 x 54 of : 25.00 2 inch, single column, 4 in. wide 7.00 
Quarter page, 4 x 54. 15.00 14 inch, single column, 4 in. wide 

4 inches, single column, 4 a 12.50 1 inch single column, 4 inches, wide 4.00 
3 inch, single column, 4 inches widel0.50 4 inch, single column 4 inches wide 2.50 


Discount 10 per cent. on yearly contracts only. 


Teachers’ Special Rates. 
Directory, 85 cents per issue; $9 per year; payable in advance 
Card 1 x 3and Directory $2.50 per issue; $24 per year, payable quarterly in advance. 
Magazines sent free to all advertisers. 
All communications and remittances should be sent to 


KERAMIC STUDIO PUBLISHING COMPANY, 
SYRACUSE, N. Y. 


Copyrighted, 1910. by the Keramic Studio Publishing Co.. Syracuse, N. Y. 
Entered at the Post Office at Syracuse, N. Y., as Second Class Matter, August 2, 1899 


HIGH GRADE MINERAL TRANSFE R 


For Decorating China, Porcelain, Glass and Enameled ware. Acknowledged by experts 
to be the finest grade of goodsin this line. A trial will convince you. 


THE PALM BROTHERS COMPANY, 


Importers and Manufacturers, 148 Chambers Street, New York. 
Factories: Nuremburg, Bavaria. 
kIllustrated Catalogue Mailed Free on Application. 


B. F. DRAKENFELD & CO. 


(FORMERLY J. MARSCHING & CO.) 
ESTABLISHED 1869 


CHINA COLORS 


SOLE AGENTS FOR THE LEADING 
EUROPEAN MANUFACTURERS : 
LARGEST AND MOST COMPLETE 
STOCKH IN THE WORLD : 


STRICTLY WHOLESALE ONLY 
CATALOGUE MAILED FREE UPON APPLICATION 


SELLING AGENTS FOR THE NEW 


PERFECTION KILNS 


For Decorated China, Pottery and Glass. 
Adapted for Kerosene or Gas. 
Correspondence Solicited. 


MAIN OFFICE 


27 PARK PLACE - - NEW YORK 


BRANCHES: EAST LIVERPOOL, OHIO; CHICAGO, ELL. 


I 


W. & T. Co, 


3 DISTRIBUTING AGENTS FOR 


8 HASBURG’S GOLD 


Prepared Ready for Use on Glass Slabs 3x3 inches 


THE ONLY GOLD on 
the market put up right. 


COST NO MORE than 
others and is WORTH 
MORE because it is better, 
goesfurther,works smoother, 
is purer, richer, and always 
uniform. 


ALL SHADES ALWAYS 
IN STOCK 


F. W. DeVoe & Co.’s Liquid Bright Gold 


FOR DECORATING CHINA AND EARTHENWARE 


In Boxes Containing One Vial Liquid Gold and One Vial Essence for Thin- 
ning. By Box, 75 Cents. In Vials, Without Essence. By Vial, 50 Cents. 


DEVOE’S OILS AND MEDIUMS 


We manufacture and import all kinds of pencils and 
brushes for China Painting. 


DIRECT IMPORTERS AND DEALERS OF ALL 
STANDARD CHINA COLORS 


SBUR 


HOENIX 


ARTISTS’ MATERIALS, 


NEW xo KANSAS CITY 


101 Fulton St. 176 Randolph St. 1214 Grand Ave. 
NEW YORK CHICAGO KANSAS CITY, MO. 


IT IS A MATTER OF IMPORTANCE TO YOU TO GET wiscnie CHINA 


from a large assortment. We have 

a list of 

1,000 BARGAINS IN WHITE. 
CHINA, No. 126 K, 


selected from the world’s best 
potteries. The stock we sell is 
what you can use to best advantage. 
See eatalog 121 K. The self-center- 
ing Banding Wheel will save time 
and do the required work. Every- 
thing for Artists—Pierced Art Brass 
supplies, Stencils and _ stenciling 
material. Lists sent on request. 


The Popular and Effective self Centering 
‘‘ARTO” Trade Mark Banding Wheel 
A. H. ABBOTT &CO., 78 WABASH AVE , CHICAGO 


Selling Agents for Revelation Kilns outside Cook Co. Sand for list and particulars. 


Do you want our index of the sixteen numbers of PALETTE AND BENCH 
which we offer for $3.50, postpaid? Ifso, drop us a card. 
KERAMIC STUDIO PUB. CO., Syracuse, N. Y. 


Send For Our Illustrated Catalogue of 


CHINA to DECORATE 


New and complete stock including all the latest shapes in French, 
German and Belleek Wares. Also our New American Ware which, like 
Belleek, needs but a light fire. Vases as low as 30c. Large tankards $1. 
Special discount to teachers and academies. 


HAVILAND DINNER SETS 


Complete sets ready for immediate shipment. Derby and Ranson 
shapes. Special low net prices. Ask for illustrated price list. 


SUPPLIES 


Hasburg’s Gold $7.20 per dozen. 65c. per box. La Croix Colors 
334% discount from manufacturer’s list. All other goods at proportion- 
ate prices. 


AGENTS FOR REVELATION CHINA KILNS 


WRITE TO-DAY. KNOW OUR PRICES BEFORE YOU BUY 


THE A. B. CLOSSON, JR., CO., CINCINNATI, O. 


GOLD PLATED PIN BACKS, 15 cents each. 


with medallions. Special prices on Imperial Goloes, Write for price list, 
White China for decorating. 
IMPERIAL ART CO., 132 Howard Ave., Utica, N.Y. 


When writing to advertisers please mention this magazine 
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KERAMIC STUDIO 


ESTABLISHED 1887 ST. LOUIS, MO. BALTIMORE, MD. 


FRANK DOEHLER’ WEBER & CO. 
White China Artists’ Supplies | | 
IMPORTER 


E have especially put up a 
complete assortment of 


Outfits, ranging in price from 
$1.00 to $15.00 and comprising 


Doehler’s Golds, 75c. a box;12 box lots $8.00 net, 18 grains when mixed. | 
Hasburg Gold, 65c. a box; 12 box lots $7.20 net. | 
The best gold plates mounts are used with my medallions, and all 


hat pins are 10 inches long. I t 1 China Paintin 
AGENTS FOR H. J. CAULKINS’ REVELATION KILNS oi ci 
FOR CHINA AND GLASS FIRING. Brass-Piercing, Mechanical and 


| | Free-Hand Drawing 
MY NEW CATA LOGUE Complete Catalogue of Tapestry Painting and Stencil Materials 


FOR 1910 and 1911 IS NOW READY FOR MAILING with over 300 designs mailed on receipt of 10 cents. 
CATALOGUE OF BRASS CRAFT ARTICLES MAILED ON REQUEST 
I carry the latest shapes of White China in the market. 


CHINA PAINTING AND ARTISTS’ MATERIALS 


ANNIVERS ARY S ALE Catalogue vol. 325 of Artists’ Materials sent on request 
ONLY ONE TO A CUSTOMER BAUER’S DIVIDING, DESIGNING AND BANDING MACHINE 


New Catalogue No. 6, Tankard, $1.50; other Catalogue $2.75 Conventional work made easy. No 
New Catalogue No. 157, Punch Bowl, $3.00; other Catalogue, $6.25 china painter or decorator can afford 


to be without this machine. You can 
Doehler’s Block Rochester, N. Y. 


make innumerable designs in a few 
‘seconds, can divide plates, vases, etc., 
in from 3 to 16 parts. It will show 
instantly how many times any design 
will go into a plate, etc. Can center 
any piece, and for banding it has no 
equal, having a 12-inch ball-bearing 
disk and also an arm rest for banding. 
For further information address 


MRS. HERMAN F. BAUER 
Pat. Aug. 23, 1910 449 S. 6th Street 
Price $30. Columbus, Ohio 


REX ROMAN GOLD 


is the Hing of All Gold, manufactured and put up by the 
maker himself with the greatest care. 


GEO. GEROLD, Manufacturing Chemist 
463 20th Street, BROOKLYN, N. Y. 
Roman, Green and “em Gold for China and Glass Painting; 


also Roman Siiver. 


RANGE OF 
PRICES 
LIKE 
THIS Old English or 
MADE Script 
POSSIBLE Inch * Per doz. 
AND 
PROFITABLE 80 
FOR 1.00 
YOU 1 1-4...... 1.50 

1 1-2...... 2.00 


Monograms, any style, 6 doz. 2 letter, $8.00; 3 letter, $12.00. Wreaths, with letter, 1 inch, 15 cents; 1 1-2 inch, 20 cents; 2 1-4 inch, 30 cents. 


The letters are ready and easy to apply. [Tepid water and fingers only required]. They are Genuine Roman Gold, Perfect in Detail 
and should not be confused with transfers. Set of samples, directions and Complete Catalogue of Alphabets and Conventional Gold De- 
signs sent direct on receipt of 30 cents. Address 


F. G. COOVER, 1428 GStreet, LINCOLN, NEB. 


WHOLESALE DISTRIBUTORS—FAVOR RUHL & CO., NEW YORK, BOSTON, CHICAGO. 


When writing to advertisers please mention this magazine 
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HERAMIC STUDIO III 


ESTABLISHED 1877 


0SG00D ART SCHOOL 


Open throughout the year. Pupils can enter at any time. Number of les- 
sons optional. 


The LATEST and BEST BOOK UPON CHINA PAINTING. 


19th Illustrated Edition of THE OSGOOD ART SCHOOL PRACTICAL HAND 
BOOK in Flexible Cloth Covers, 260 Pages. Sent Post-paid for 75 Cents. Stamps 


not accepted. —ENTITLED— . | 

&M. t 
HOW | a. | 10 A Complete and Reliable 
TO LaCroix Guide for Chinas - 


Calling attention to the principal difficulties, it tells how to remedy them 


Some Strictly Reliable China Painting Specialties 
SECOND TO NONE---Are You Aware That 


OSGOOD’S STANDARD PINK OSGOOD’S DELFT BLUE 
Is always reliable? Per vial, 40 cts. The Best, Per vial, 40 cts. 


We carry a complete line of 
Mat Powder Colors, also Royal Meissen and LaCroix 
Colors in Powders 
A 43 page Catalogue free on application 


Miss A. H. Osgood, Principal, Osgood Art School 
120 West 21st Street, New York 


WHITE CHINA 


And China Decorating Materials 


NEW 
CATA- 
LOGUE 
OCT. 
1ST. 


1910 


SEND FOR CATALOGUE 


WRIGHT, [TYNDALE & VAN RODEN 
1212 Chestnut Street, Philadelphia 


EE 4a 
When writing to advertisers please mention this magazine 


You Should Know 


That the LARGEST LINE of WHITE 
CHINA for DECORATING 


Can always be found here. Our facilities are so unmistakably 
superior and are so thoroughly appreciated by our thousands of 
satisfied customers that we may claim the distinction of being 
AMERICA’S FOREMOST WHITE CHINA HOUSE, 

If you haven’t our catalogue a postal request will bring it 
absolutely free. 


Selling agents for REVELATION CHINA 
KILNS. HASBURG’S PHOENIX GOLD 


$7.20 dozen boxes, 65c each less than dozen 


boxes. 
L. B. KING & CO. 


103 Woodward Ave. Dept. ‘K’ Detroit, Mich. 


M. T. WYNNE 
39 West 21st St., New York City. 


. +. Importer and Jobber of... 


WHITE CHINA 
FOR DECORATING 


We carry the largest line of china for decorating of any 


house in the country. Our stock represents every factory 
in Europe and America that make high class china for 
decorating. Also a full line of Belleeék Ware. Our new 60 
page catalogue is now ready for mailing It con- 
tains 1,600 numbers of white china and will be cheerfully 
mailed to you on application. Compare our price fist 
with others before ordering elsewhere. 
Special rates made to teachers and institutions. 


We are closing out our line of Brass Goods at 25 per 
cent. discount from list price. Send for Catalogue. ae 


Have You Tried Our ROYAL ROMAN GOLD? 
Agents for 
REVELATION KILNS, HASBURG’S GOLD 


Keramic Studio Publications, 


Twenty-five Dollars in Gold 
for a Single Hand Painted Plate 


You had better get busy, asthis will make you a nice sum 
to help out on your X-mas shopping. 


GET AFTER IT NOW 


If your Colors and Brushes or Gold are dried out from last season’s 
work DON’T THROW THEM AWAY---TRIPLE VAPOR OIL 
WILL SOFTEN THEM UPIN A HURRY AND MAKE THEM % 
AS GOOD AS NEW---AND LOOK AT THIS SAVING ©) 
WE GUARANTEE TRIPLE VAPOR OIL TO BE THE BEST OIL FOR WORKING SS 


ALL GOLDS AND COLORS THAT WAS EVER PUT ON THE MARKET. 


T-V-O Removes Unfired Colors from Any Design. 
Write us NOW for particulars---a postal will do 


The Bayless Sons Company, at Muncie, Ind. 
ASK FOR OUR SPECIAL T. V. 0. AND GOLD OFFER---IT IS ASAVING TO YOU — 


COLE 
The Swindling Agent 


offering KERAMIC STUDIO at less than regular price and 
pocketing the money has been arrested ! 
WE Emp.oy No AGEnTs, but will help any canvasser who 
is honestly making his living. 

KERAMIC STUDIO PUB. CO. 


The Railsback-Claremore Co. 


322 West Fifth Street 505 Union Street 
Los Angeles, Cal. Seattle, Wash. 
Eastern visitors are always delighted to find in our two 
stores as complete and varied a stock of china as can be 
found in any of the Eastern cities. Our fall stock is in 
early--Staple lines full; novelties many and constantly ar- 
riving. Write forournew catalogue ;it has many new features. 


“Everything for the China Decorator’”’ 
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Iv HERAMIC STUDIO 


For Porcelain 


Overglaze Colors 


in Powder 


Decoration 


Classes by Miss Mason and Miss Elizabeth Mason 


NEW ILLUSTRATED CATALOGUES of MATERIALS and DESIGNS 
M. M. MASON 


Only those materials that have been thoroughly tested, constantly in use, and found absolutely reliable 


: : 48 East 26th St., New York City 


: WHY PAY MORE? 
“MY FAVORITE” VITRIFIABLE POWDER COLORS FOR 


CHINA PAINTING, 


are not only the BEST in the world, but the LOWEST 
IN PRICE as well. 


Compare them with any colors you have been using. 
WE KNOW what your decision will be. Don’t you 
think the saving to YOU warrants at least a trial? 


Our 42-page catalogue, containing every requisite 
for china and water color painting, also every shape 
ae ee ee of medallions and gold-plated mounts, will be sent, 
ABSOLUTELY FREE, to anyone upon request. 


CATALOGUE AND PRICE LIST 


ARTISTS MATERIALS 


Artists’ Materials and Specialties 


H. H. BALK & CO., 118 Clairmount Ave., DETROIT, MICH. 


White China for Decorating 


NEW CLEAN STOCK 


We carry the largest line of White China for Decorating in the Mid- 
dle West. We respectfully solicit a trial order from you. Once a custo 
mer al/qways a customer with us. 


Write for a Catalogue 


SPECIAL OVAL 


BARGAIN BROOCH 
FOR COMPLETE 
NOVEMBER WITH PIN 
ONLY 15 CENTS 


SIZE OF BROOCH 1 1-3x2.INCHES 


A. W. WHEELOCK 
107-109 South Maim Street, ROCKFORD, ILL. 


Owing to the steady and increasing demand for this practical working 
outfit we have decided to carry these in stock at all times and 
although the price is so low that we really sell at a 
sacrifice we will continue at the old price. 


NEW STUDENT OUTFIT 
FOR CHINA DECORATING 


Complete Outfit for Beginners 
This is an opportunity for teachers to start in new pupils and get them 
interested at a nominal cost. These outfits are packed ready 
for shipment. This outfit consists of: 


COLORS MATERIALS CHINA 

DRY COLORS DRY COLORS MATERIALS 

1 vial each 1 vial each Steel Palette Knife 
Lemon Yellow Copenhagen Grey 8 x 10 Covered Palette 

( Albert Yellow Mixing Medium Marking Pencil 
Deep Blue Green Grounding Oil Ground Glass Slab 
Yellow Green ° MATERIALS Instruction Book 
Blood Red Sheet Emery Paper 6 Studies in Natural Colors 
Pompadour Red Sheet Tracing Paper 1 Vial Liq. Bright Gold 
Banding Blue Sheet Transfer Paper 1 Large Pat. Burnish Gold 
Baby Blue Burnishing Sand 
' Deep Red Brown Small Liner ee 

Hair Brown Large Liner 1—8 in. tall Vase 
Finishing Brown Short Pointed Shader, small 1—11 in. Open Hdl. Cake PI. 
Ruby Purple Short Pointed Shader, large 1—French Stein 
Peach Blossom Square Shader, small 1—French Lemonade Jug 
Violet Square Shader, large 1—Footed Nut Bowl 
German Black Six Brush Handles 1—Salt and Pepper 


This outfit is made up of Imported French and German colors, the 
best that can be bought, all necessary materials, supplies 
and six pieces of china, what would ordinarily 

cost a beginner about. $10.00. 
PACKED READY FOR SHIPMENT—NO CHANGES CAN BE MADE 


SPECIAL SALE PRICE ONLY $5.75—Net, No Discount 
FOR SALE ONLY BY 
AGENTS REVELATION KILNS ‘'W, A. MAURER, COUNCIL BLUFFS, IOWA M’F’RS. KLONDIKE GOLD 


When writing to advertisers please mention this magazine 
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KERAMIC STUDIO 


45 MURRAY STREET 
NEW YORK 


A. SARTORIUS & CO. 


Highest Grade Colors and Materials for 
China and Glass Painting _ 


— 


If you want to do the finest gilding use 


A. Sartorius & Co.’s Mat Roman Gold 
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THIS ILLUSTRATION SHOWS REGULAR SIZE PUT UP ON GLASS SLABS 
Regular Size per slab $ .80 Large Size per slab $2 


in oist State AT | 

Fluxed 

* Liberal Discount to Dealers and Teachers 

x Send for circular giving instructions how to use OUR GOLD to get the best results 
. Send for our Illustrated Catalog containing instructions how to mix and apply Colors. 
| 

* FOR $2 WE WILL MAIL A SAMPLE ASSORTMENT OF FIFTY 
“$: OF OUR MOST POPULAR CHINA COLORS. 

-$- 


to advertisers mention this magazine 
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AERAMIC STUDIO 


VII 


We Present to Our Friends a Line of. 
NEW ARRIVALS 
in an unusual large variety of shapes, imported by us direct from the factory, which 
we represent for the Eastern States. 

Our PALATIN CHINA, in its exclusive designs, finest bone china body, and won- 
derful glazing, is carried by the best known dealers, and we invite correspondence, 
should our friends fail to obtain this brand. A very interesting feature is a few hun- 
dred new shapes in Hexagon Limoges ware, and our Noritake line, not catalogued as 
yet. Samples upon request. 

SPECIALTY: Acid borders on plates, and other articles, made to order by 
ourselves. Ask for our very low quotations. 

AURUM DUPLEX, the Liquid Burnish Gold, in bottles, always ready for use, 
fully guaranteed by us. It works wonders and is the most economical gold for sale. 

GENUINE LENOX “BELLEEK BONE CHINA” 
1500 splendid designed articles, fully stocked. Special Belleek Catalogue at your 
disposal. 


. 


The Art China Import Co. 


Thirty-two and Thirty-four West Twentieth Street 


NEW YORK 


Hugo H. Freudenfels, General Manager 
Formerly with Bawo & Dotter 


When writing to advertisers please mention this magazine 
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VIII | AERAMIC STUDIO 


“THE FRY ART CO. 


MANUFACTURERS OF 
& Fry’s Celebrated Vitrifiable Colors 


IN POWDER, AND 


= ROMAN GOLD FOR CHINA 


s CHINA DECORATION 


| Oil and Water Color Painting 


POND OO OOD 


AGENTS FOR 
HASBURG’S AND MARSCHING’S GOLD > 
THE REVELATION CHINA KILN 
THE KERAMIC STUDIO 


Send for Catalogue, mentioning “Keramic Studio” 


S 41-43 WEST 25TH STREET, NEW YORK 


© 


TRADE MARK REGISTERED IN THE U. &. PATENT OFFICE 
UNITED STATES FATENT JUNE 27 1899 


Perfect gold, pure, ready to use; keeps in perfect condition 
until used. You'll get certain results with it if you follow 
directions. We make it in these shades: 

Roman Gold *Green Gold *Antique Green Bronze 
Unfluxed Gold *White Gold *Red Gold Bronze 
*Dealers do not often have these in stock. Order through your dealer as needed. 


John W. Hasburg Company Inc. 
1119 LaSalle Avenue, Chicago 


Devoe & Raynolds Co., Wholesale Distributors 
New York Chicago Kansas City 


Hasburg’s Golds were 
given the highest prize 
by the International 
Jury for Ceramic Golds 
at the St. Louis Exposi- 
tion, 1904. 


EVERYTHING in Little Things to Make 


for Christmas Presents 
MRS. FILKINS, Importer 


Plain napkin rings, two new 
Combination salt and pepper shaker. 45 
“Ovid” handled round mustard, with 
Jewel table, round, 3 35 
Combination Hat and Stick Pin holder. 25 


And many others, illustrated in 1910 catalog, and new 


FOUR PAGE SUPPLEMENT. NOW READY 
NEW MINERAL TRANSFER HEADS: No. 7665, 20c. set of 4. Brunette 


and Blonde flowing hair. 
No. 7735; four different, with hats, Gainsborough. 


SPECIAL THIS MONTH — “‘Festoon’’ open 
sugar and cream. 4 cup; was 80c. Special 40c 


USE FILKINS BURNISH GOLD 
No other so durable. Send for sample box 25c 


Special Agent for Revelation Kilns 


MRS. C. C. FILKINS 
609 Main St., BUFFALO, N. Y. 


CHRISTMAS BOXES AND WRAPPINGS 

Boxes for Plates, Cups, Creamers and Sugars, etc., from 45 cents doz. up. All 
colors Brocades, Moire, Brocaded, Holly and Lustered Effects. 

Fancy Imported Wrapping Papers, Brocades, Moire and Satin Stripe Effects, 
and Plain Colored Tissues. 

Wrapping Cords---Gold, Silver, Colored Tinsels, Silks. (Samples and prices for stamp.) 

—SPECIAL FOR NOVEMBER— 

50 per cent. discount on Water Color Novelties for decorating. (Free sample and catalogue for address of 
two China Painters.) 


MAUDE CRIGLER-ANDERSON - SAYBROOK, ILL 


IDEAL CHINA KILNS 


Patented 1904 


= These Kilns are of such 


simple design and con- 
struction and so easy to 
operate, that 


the novice can 
succeed with them 

wo i they are so 

durable, economical and 

quick in operation 

that they are also the best 

_ kiln offered for the 

. professional china firer. 


Write for catalogue 
and testimonials 


Ideal China Kiln Co., - Port Huron, Mich. 


When writing to advertisers please mention this magazine 


; 
4 
4 


4 
, 
/ j 
“ 
- 7 y 
ay, 4 
— 
(S\) 
/ 
©) 
2 
— 
“Wy 
a a we 
i 
‘ 
a> > 
‘ 
DEALERS IN ALL MATERIAL USED IN 
} 
AND 
| YOR} 
= 
¢ 
} 
\ 
} 
! Dy 
e ‘ 
ay. 
4 
N 
‘ 
4 | * TRADE MARK: REGISTERED IN THE U.S. PATENT OFFICE. 
J 
=a i, = 
: 
> 
— 
: 


